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Mina Edison’s moonlight garden is being restored to its original splendor.

by Cathy Chestnut

the office, and together they filled the original laboratory footprint.

Her initial plan for the garden centered on a palette of pink,
blue, white and yellow blooms that provided fragrant, winter

blooms, according to a cultural landscape report commissioned by

the Edison-Ford Winter Estates. Many species she chose did not
thrive. The busy mother and wife of “The Wizard” struggled with
the design before consulting in 1929 with renowned landscape

architect Ellen Biddle Shipman, who had designed Mina's family
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I circles, eventually specified two dozen plants that offered
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With commercial hybrids unavailable and knowledge of Southwest
tic and soil conditions somewhat of a mystery

Florida's unique clin

to Northerners, even many of Shipman's recommendations didnt
fair well either. Many were the same types Mina had already tried.

Some of them were used and some of them weren't,” says Pam

Miner, curator of the Edison-Ford Winter Estates.
“The botanical varieties that did flourish were of interesting
shapes, heights and variegations. Shipman favored artistically
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any night-blooming plants.)
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“Our challenge is to restore it keeping
the original concept, but not using the
plants she used for the same reason  that
they won't stand the test of time," says
Goetz, noting that even today, garden
design is alway:
the thing abo
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This fall, the Edison-Ford Winter
s plans ta host an exhibit of Shipman's
blueprints and photographs from Comell
University's archives of Mina's garden and
other projects. The exhibit will be housed
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the original caretaker's cottage located next-
door to the moonlight garden, which has tra-
ditionally been closed o the public.
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